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	Leere Seite

	Title and Last Name: Zamboni Rossi
	Affiliation: Frei Universität Berlin
	Email: gzrossi@outlook.com
	Abstract 500 words max: Lygia Fagundes Telles (1923–2023) was a distinguished Brazilian author born in São Paulo. Over her prolific career, she published more than 20 books, including novels, short stories, and plays. Her works earned widespread acclaim, with Telles receiving numerous literary awards, including the Jabuti Prize in 1966 for her novel As Meninas (The Girls) and in 2004 for Seminário dos Ratos (The Seminar of the Rats). She also received the Grand Cross of the Order of Saint James of the Sword in 2006. In novels such as As Meninas and Ciranda de Pedra, the author unveils the characters' daily lives while challenging traditional narrative structures, using fragmentation, silences, and unspoken spaces as narrative tools. This article aims to analyze this choice not as a flaw but as a form of resistance and subversion, as Telles explores the impossibility of fully capturing female experience, especially when it escapes the domain of language.

According to Gérard Genette, narrative fragmentation and non-linear temporality represent an effort to depict a subjectivity that does not easily fit the literary conventions of its time. These aspects reveal the limitations of narrative in capturing the entirety of an experience. In this sense, gaps function as aporias in Derrida's framework—a structural flaw in language that exposes what is unnameable, that which language cannot fully capture. In Telles' work, silences and absences do not merely represent what is left unsaid but rather the impossibility of fully expressing female experience. In this way, absence becomes a significant presence within the narrative, a form of resistance against the patriarchal discourse that seeks to reduce women to simplistic or totalizing representations.

If we fail to fully grasp this everyday reality through traditional narrative mechanisms, we can also understand the unsaid as something abject. For Julia Kristeva, the abject is what lies at the margins of the subject, constantly rejected and displaced but persisting as a destabilizing force. Telles' characters inhabit this space of marginality, where female identity is continuously constructed, deconstructed, and reconstructed but never fully defined. By refusing to offer a closed and linear representation, Telles challenges her readers while exposing the gaps in language that cannot be filled—gaps that, for Kristeva, represent the realm of the unarticulated feminine. Almost as a form of becoming, the dynamics of time and subjectivity in Ciranda de Pedra, for example, bring forth the instability and transformation of the characters, reflecting this fluidity of being—something that challenges narrative linearity and fixed identities. 




	Abstract: Thus, Telles' work not only questions the limits of narrative but also reflects the impossibility of fully representing the feminine. By exploring silence, fragmentation, and unspoken spaces, Telles demonstrates that female experience—especially within a patriarchal and dictatorial society—resists being fully encapsulated by the canonized narrative tradition. 
	Current Academic Position: M.A
	Personal URL: 
	Title of Panel: Panel 2 - Beyond Tellability. The Limits of Narrative in the Representation of Everyday Life
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